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of Bijin-ga
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Ukiyo-e, the Launch Pad
for Bijin-ga
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The Fukuda Collection has one of the largest holdings of bijin-ga in

Japan. We are celebrating the 150th anniversary of Shoen’s birth by
presenting select, exquisite, beautiful works by Shoen and related artists.

We hope you will enjoy seeing how Shoen opened our eyes to a new way

of regarding female beauty and how the bijin-ga genre developed. ; %
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Uemura Shoen in Kyoto and Kaburaki Kiyokata (1878-1972)

in Tokyo established bijin-ga as an art form. As each
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pursued their personal aesthetic sensibilities in their work,

bijin-ga blossomed.

In recent years, people have become more and more interested

in Edo publishing culture, particularly in ukiyo-e, an

antecedent to bijin-ga. At the second venue, Saga Arashiyama
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Uemura Shoen and fﬁ
the Trajectory of Bijin-ga ﬁﬁ

Museum of Arts & Culture, you can see more hand-painted

ukiyo-e, genre paintings from Kyoto, and modern bijin-ga, all

works from the Fukuda Collection. The spirited ukiyo-e

images on show are rooted in music, dance, and the

performing arts. With added context, we hope you will

/ " WY y appreciate the charm of the ephemeral ‘floating world.”
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Before the modern period, people regarded painters differently. They were not — ﬁ A—Aﬁ@
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seen as artists who, following their own whims and muses, painted what and as :F FUKUDA ART museum | eeeeeeeeeccca e 055 7 LU BR |. -
they wished. Rather, they made their careers by painting what clients requested. SAGA ARASHIYAMA 8 JRILBE AR J (U5 FF 43) x @ %
. . 77X | JRILUBRAHR (5 FF4R) [0 & USR] T 3. 445125 c
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experimented and practiced their own art were shown at government-sponsored

exhibitions. Here, the public could view select works and an exhibiting artist

could make a reputation and receive orders.
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matchless modern painter. Throughout her life, Shoen strove to express her A CECERT 0% TRESE CHAOBE . R C T 53] ﬂ%ﬂ%ﬁtﬂj jzﬁﬁﬁZF

refined ideal of feminine beauty. She was an inspiration to many younger artists.
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